Connecting art to life 

To achieve its mission the Tucson Museum 
of Art and Historic Block preserves and 
interprets its collections of the Art of Latin 
America, Art of the American West, and 
Modern and Contemporary Art; cares for and 
interprets five significant El Presidio historic 
properties; and produces related exhibitions, 
education programs, and publications which 
expand understanding and appreciation of 
these unique community resources. 
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From the Board President 




Dear Members, 

On behalf of the Board of Trustees of the Tucson 
Museum of Art, it is my pleasure to present the 
201 0-201 1 Annual Report. As the organization 
continues to solidify its financial position while 
offering dynamic exhibitions and educational 
programs, it has been my honor to serve as Board 
President for the last two years. 

This past year, the Museum has enjoyed walking a 
path of solid financial footing which reflects good 
management and a dedicated staff. The strong 
economic support from the community we've 
received is heartwarming and an affirmation of 
the excellent exhibitions, programs, and services 
we offer on a daily basis. As we continue to 
consider many exciting ways to further our historic 
connection with the Tucson community, we look 
forward to creating more gallery space on the 
second floor of the main building, working with 
the restaurant to expand their dining hours and 
offerings, and extending our operating hours as 
well as offering a multitude of diverse events to 
bring the community together and "connect art 
to life." 

The outstanding exhibitions presented in each 
of our core areas were a wonderful combination 
of regional and local artists, impressive private 
collections, and a whimsical take on the fine art 
of glass in conjunction with a city-wide glass 
festival. New this year was the availability of cell 
phone audio tours during The Journey of Lewis and 
Clark exhibition. The feedback we received was 
so supportive of this program that we decided 
to bring it back next year for all the exhibitions 
starting with the fall blockbuster, Who Shot Rock 
ARoll. 

As the exhibitions and programs progressed, so 
did the makeup of the Board of Trustees. Last 
September we officially voted in I. Michael Kasser 
and Harold H. Kitay as new board members. At 
mid-year Amy J. Adams, Gail Birin, and Linda Robin 
stepped in to fulfill some vacated terms and will 
be officially voted in at the September Annual 
Meeting. It's wonderful to welcome new members 
who have fresh ideas and great enthusiasm. 



On a sad note, the Museum suffered the loss of 
three highly supportive members this past year. 
Mel Ritter was a past board president, outstanding 
volunteer, and donor for more than thirty years. 
He played an integral part in the restoration of 
the historic J. Knox Corbett house, and was a 
talented artist and avid book collector. Our dear 
friend and Chair of the Collections Committee, 
Burt Lazar, passed last January. Burt's constant 
source of positive energy, his dedication to the 
Museum, and his sense of humor always brought 
a smile to those privileged enough to know him. 
In honor of Burt and his late wife Brenda, the 
Museum mounted an exhibition of their Mexican 
mask collection in summer 201 1 which is now part 
of the permanent collection thanks to their sons. 
Vivian Allen, a long time member and volunteer, 
passed away peacefully last April. Vivian was an 
active member of the League and Latin American 
Art Patrons, as well as, a former member of the 
Docent Council and Contemporary Art Society. 
Many people will remember Vivian from her 
generous monetary donation to the Museum 
that kicked off last year's Annual Meeting, and 
her work on the Treasure House Estate Sale and 
Designer Showhouse's fashion shows. Each one 
of these wonderful people played a special role 
in the history of the Museum, and although they 
will be dearly missed, we appreciate all their 
contributions. 

On behalf of the Board of Trustees, I want to thank 
the staff and volunteers for their hard work and 
dedication to maintaining the high quality of 
exhibitions, programs, and events at the Museum. 
I also would like to thank you the members, 
whose support makes a tremendous difference. 
We simply couldn't continue to do what we do 
without you. I look forward to the coming year 
and hope to see you soon at the Tucson Museum 
of Art. 

/ / n9^ 

Anne Lyman, President 
Board of Trustees 
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TOP: Guests mew Approved Images: Lawrence Gipe BELOW: Curator of Latin American Art Ann Seiferle-Valencia 

leads a behind the scenes tour 
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TOP: Visitors discuss the work in Judy Miller: Imaginary Dioramas BELOW: Guests at the opening reception of Arizona Biennial 7 / 
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From the Director 



YEAR IN REVIEW: 
REPORT TO THE MEMBERS 

The mission of Tucson Museum of Art is 
"Connecting Art to Life." In essence, 
the Museum functions as an interpretive 
intermediary between historic and 
contemporary art practitioners and our 
community. This call to public service is 
manifested in all that we do, "inspiring 
discovery, creativity, and cultural understanding 
through meaningful aesthetic experiences." 
With its special art collections, wonderfully 
unique exhibition spaces, five historic 
properties, fine arts library, restaurant, beautiful 
outdoor plazas, and an alternative arts-based 
high school for promising youth, the Tucson 
Museum of Art offers much more than a static 
museum. It provides a vibrant community hub, 
is a center for education, and an oasis from 
which to explore our rich cultural heritage. Its 
87 year history underscores the community's 
longstanding support and the institution's ever- 
increasing role as a central building block in our 
great, livable city. 

Documented throughout this Annual 
Report you will find information about 
collections growth, exhibition presentations, 
educational programming, community 
outreach, collaborative partnerships, support 
organizations, and development efforts. It's 
been a phenomenal year. And it seems like 
the programming and events just keep getting 
better, creating deeper and stronger ties 
between TMA and the community it serves. 

Despite the world's economic challenges, TMA 
is operating from a position of strength. Our 
attendance is strong and the leadership of 
the Board of Trustees and staff is cohesive and 
experienced. We continually monitor, evaluate, 
and adapt our budget in response to ever- 
changing economic conditions and, despite 
these challenges, the Museum remains fully 
committed to advancing without compromise 
its innovative scholarly exhibitions and 
educational programs. 

Due to vigorous donor support and careful 
expense monitoring, I am proud to report 




that the Tucson Museum of Art finished FY 
201 1 in the black and forecasts a balanced 
budget for FY 201 2. Special thanks must be 
extended to James and Louise Glasser for 
their incredible curatorial endowment gift. 
This critical donation allowed the Museum to 
formally create a new position: the James and 
Louise Glasser Curator, Art of the American 
West. Additionally, one of our longtime 
volunteers and supporters, Vivian Allan, 
made a most generous surprise gift to TMA's 
general operating fund at last year's Annual 
Meeting. While that elation was later marked 
with sadness by the news of her death, we are 
all thankful to have had the opportunity to 
celebrate our dear Vivian's philanthropy while 
she was still with us. 

Since 1 975, when the Museum was first able to 
commission a building of its own, the goal of 
the Tucson Museum of Art has been to provide 
meaningful, evocative, and aesthetically 
pleasing experiences, as well as to facilitate a 
broader understanding and appreciation of the 
art of our region and the greater world in which 
we live. The Tucson Museum of Art now faces 
the unique challenge of presenting a wider 
spectrum of art, beginning with the indigenous 
peoples of China, Africa, and the Americas 
and continuing on to the most cutting-edge 
work being produced today. The Museum 
must meet these challenges while remaining 
attuned to dual considerations: the need for 
additional space to accommodate a growing 



collection of historic objects; and, at the same 
time, honoring and respecting the galleries 
dedicated to modern and contemporary art 
forms. As the museum begins to modify and 
expand its galleries to meet these demands, 
the importance of the building's architecture 
becomes fundamental to the advancement of 
these goals. 

Last year, TMA embarked on a major project 
to move the second floor administrative 
offices out of the main building and transform 
that area into a comprehensive showcase for 
the Museum's permanent collection of Latin 
American Art; including Pre-Columbian, Spanish 
Post-Colonial, and Folk Art from Central and 
South America. The expanded gallery, when 
viewed as a whole, will not only be a showcase 
for great art, but of quality design and creative 
planning, as well. We truly believe this can 
be accomplished to the highest professional 
standards while still making judicious use of 
the institution's limited financial and human 
resources. 

Today, we find that our Museum's mission has 
never been more challenging or consequential. 
By providing unparalleled opportunities for 
aesthetic engagement and inquiry, the Tucson 
Museum of Art has become a community 
gateway for Southern Arizona's rich multi- 
cultural heritage. TMA takes seriously its civic 
responsibility to contribute to the vitality and 
livability of our community. Our ever-evolving 
plan reinforces the determination of nearly 
nine decades of visionaries and contributors 
who have all worked so diligently to make the 
Tucson Museum of Art a firm and absolute part 
of our community's public realm — an engaging 
civic centerpiece that can be viewed as the 
public square of our time and a gathering place 
for our coming together. 

I once again thank you all, our wonderful 
Museum family, for committing your time, 
energy, talent, and financial resources to 
connecting art to life in Southern Arizona. 



Robert Knight 

Chief Executive Officer 
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Exhibition Highlights 



This past fiscal year the Museum once again offered 
a wide variety of exhibitions to the public in its core 
areas. From the impressive collection of contemporary 
art from UA professor Douglas Nielsen to the 
storytelling of Lewis and Clark's journey by artist 
Charles Fritz and the whimsical and thought provoking 
glass installations and sculpture by brothers Einar and 
Jamex de la Torre, the Museum continued to raise the 
bar in both artistic integrity and quality. These major 
exhibitions were complimented by exhibitions from 
local artists: Judy Miller, Tom Philabaum, and Lawrence 
Gipe, as well as New Mexico artist Bill Schenck. The 
Museum also offered two permanent collection 
exhibitions. 

Thanks for Being With Us 

July 17 -October 10,2010 

Opening attendance: 560 
Total attendance: 4,599 
Number of days on view: 86 
Average daily attendance: 54 
This exhibition was a rare opportunity to see a large 
body of work by internationally renowned artists 
brought together as a result of the personal vision of 
one who has made it his life's pursuit to enhance his 
life with beauty and creative expression. University of 
Arizona dance professor Douglas Nielsen's impressive 
private collection was amassed over forty years and 
includes works by Ed Ruscha, Bruce Nauman, Richard 
Serra, Claes Oldenberg, and Kiki Smith, as well as 
prominent photographers Annie Leibovitz, Herb Ritts, 
Cindy Sherman, Elliott Erwitt, and Diane Arbus.The 
exhibition's title, Thanks for Being With Us, is taken 
from the title of a work on paper by noted California 
artist, Ed Ruscha. To Nielsen, the title was a welcoming 
greeting and a show of appreciation for those who 
value art and/or are curious enough to become 
exposed to new ideas. 

The Journey of Lewis and Clark 

October 23, 2010- January 23, 201 1 

Opening attendance: 570 

Total attendance: 9,515 

Number of days on view: 91 

Average daily attendance: 105 

This monumental three-part exhibition gave a more 

rounded understanding of the people and landscapes 

that shaped our country's history. All the objects were 

drawn from one private collection. 

Charles Fritz: An Artist with the Corps of Discovery - One 
Hundred Paintings Illustrating the Journals of Lewis and 
Clark. The Montana artist completed his first Lewis and 
Clark painting in 1 998 and his last one in 2008. During 
those ten years he followed the explorers through their 
journals to create one hundred oil paintings that tell of 
the hardships and triumphs experienced by the Corps 
of Discovery. 

Michael Haynes - To the Western Ocean: Portraits of the 
Lewis and Clark Expedition contain fourteen watercolor 
portraits that brought the people behind the Corps 
of Discovery to life. Lewis, Clark, York, and Sacagawea 
are portrayed in individual portraits while the other 
thirty members are shown in group portraits including 
hunters, soldiers, blacksmiths, interpreters, cooks, and 
musicians. 




Charles Fritz, Captains Lewis and Clark Departing for the Northwest Passage 1804, 
2000, oil on canvas, collection of Timothy Peterson 



Thomas Jefferson's West: At the Confluence of Art and 
Exploration contains selections of paintings and 
drawings that illustrate Lewis and Clark's Corp of 
Discovery expedition. The artists included in this 
portion have each established a distinguished career 
as painters and illustrators in the romantic and historic 
depiction of a fascinating era in American history. 

Borderlandia: Cultural Topographies by 
Einar and Jamex de la Torre 

February 12 -June 12, 201 1 

Opening attendance: 890 
Total attendance: 13,218 
Number of days on view: 121 
Average daily attendance: 1 1 0 
During a particularly contentious time in the 
Southwest, Einar and Jamex de la Torre wryly, yet 
pertinently address the dialectic of cultural plurality, 
identity politics, popular culture, religion, and 
geopolitics. Their medium is one that is steeped in 
the European tradition of Italian glassblowing mixed 
with the vernacular of the utilitarian glassware of 
Mexico — beauty and functionality comingling like the 
hybrid structure of their message. What makes their 
work so compelling on a formal level is the vibrancy of 
their forms, the explosive visual impact of their color 
combinations, and the seductive nature of the shiny, 
slick surface of glass. Equally riveting in their beautifully 
expressive works is the message. At once humorous 
and confrontational, their satirical sculptures and 
installations expose stereotyping, historic revisionism, 
and a popular culture obsessed with consumerism. 

COMPANION EXHIBITIONS 

Into the Void: Abstract Art, 1 944 - 2008 

July 1 7 - September 26, 20 1 0 

Selected from the permanent collection, this exhibition 
celebrated the diversity of non-objective artistic 
expression from the perspectives of Surrealism, 
Abstract Expressionism, geometric abstraction, lyrical 
abstraction, and Minimalism. 



Judy Miller: Imaginary Dioramas 

October 9,2010- January 30, 20 1 1 

Photographing encapsulated moments from disparate 
places and piecing them together to create new 
realities, Judy Miller revealed the hidden flaws in 
human society, and in particular, the cult of celebrity. 

Alfenique: The Sugar Sculptures of 
Guanajuato, Mexico 

October 30, 2010- January 9,2011 

This exhibit showcased the artistry of alfenique (sugar 
sculptures), colorful and often elaborate folk art objects 
that are sold at local markets in the weeks leading up 
to Dia de los Muertos. 

Approved Images: Lawrence Gipe 

February 12 - June 5,2011 

Gipe's paintings recalled the late nineteenth-century 
notion of a symbiotic relationship between nature and 
industrialization and the glorification of the machine. 

Tom Philabaum: Precarious Rocks 

February 12 -July 10,2011 

This lively, colorful series, first explored by the artist 
in 2007, was conceived as sculptures on the organic, 
earthy theme of rocks composed of many parts 
or fragments that seemingly defy gravity by their 
precarious placement. 

Bill Schenck: The Serigraphs 

February 12 -July 17,2011 

Schenck's serigraphs (silk screen prints) revealed the 
serious, the playful, and the critical aspects of his 
fascination with the West. 

ONGOING EXHIBITIONS 

Han and Beyond - The Renaissance of 
China: The James Conley Collection 

This exhibition features more than 100 works of art 
from the Neolithic period (ca. 3,000 B.C.) to Qing 
Dynasty (1 644 - 1 91 2), and offers a rare opportunity 
to view remarkable objects drawn from nearly five 
thousand years of China's creative inspiration. This 
exhibition will be on view until 2014. 

El Nacimiento 

In an intricate arrangement of hundreds of miniature 
figures, the installation combines the symbolism of the 
Spanish Colonial Catholic Church with the simplicity 
and faith of everyday existence in rural Mexico. Some 
of the scenes are from the Christmas story of the 
Bible; others show traditional Mexican village life with 
an accuracy that extends even to the tiny replicas of 
kitchen utensils in the country dwellings. The glow of 
a myriad of tiny lights binds the multifaceted collection 
of scenes into a magical fantasy world. 
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TOP: Barbara Kruger, Untitled (Another artist, Another exhibition, Another gallery, Another magazine, BOTTOM: Einar and Jamex de la Torre, Shinto Party Platter, 2008, blown glass, mixed media 

Another review, Another career, Another life), 2003, digital photograph, 9/10, Douglas Nielsen Collection 
© Barbara Kruger /Courtesy Mary Boone Gallery, New York, NY 
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Gifts to the Collection 



Art of American West 

Gift of the Artist, through the Western Art Patrons 

Bobb Vann, Ranch Wrangler, 2010, oil on canvas 

Museum Purchase, Funds Provided by Western Art 
Patrons, Virginia Johnson Fund 

Ed Mell, Jack Knife Monumental, 1993, bronze 

Gift of Christopher G. Yerkes & Craig H. Yerkes 

Mary Agnes Yerkes, Ajo Mountains En Route, 1 968, oil on 
canvas panel 

Mary Agnes Yerkesv, The Alamo at Old Tucson, 1 970, oil 
on canvas panel 

Mary Agnes Yerkes, Point Imperial, North Rim, 1 963, oil 
on canvas panel 

Purchased with funds generously provided by: 
Western Art Patrons, Medicine Man Gallery, Donald 
J. Gerzetic, Ed and Barbara Gladish, Jim and Louise 
Glasser and Ray and Suzie Longino 

Oreland C. Joe, Ute Tobacco Offering, 201 1 , red Utah 
Alabaster 

Gift of the artist 

Bill Schenck, Gone with the Gunsmoke, 1 996, serigraph, 
38/78 

Gift from the artist and Paul and Alice Baker 

Phyllis Shafer, Elephant Head, 2008, oil on canvas 

Gift of V. Marc Thomas 

Craig Bergsgaard, Give Me Eighty Men: The Fetterman 
Fight, December 21, 1886, 201 1, bronze, edition of 1/18 

Virginia Johnson Fund, through exchange 
Valerie Galloway, Tucson Desert, 2010, photograph 

Valerie Galloway, Tucson Desert, 2010, photograph 

Gift of Adam and Larry Lazar in memory of their 
parents, Burt and Brenda Lazar 

Johnson Antonio, 3 Navajo Figures, 1 992, carved and 
painted cottonwood 

Navajo, Rug (Hopi subject), wool 

Navajo, Pictorial Blanket, (chickens) 1890's, wool 

Navajo, 3rd Phase Navajo Blanket, 1 860 -1 880, wool 

Navajo, Pictorial I (duck and weasel) rug, wool 

Navajo, Pictorial Rug (cattle), wool 

Dennis Hathale, Navajo, Female Navajo Yei Figure 
Memory Aid, paint on muslin 

Art of Latin America 

Gift of Maurice and Marilen Grossman 

Guatemala 

Backstrap Loom with Attached Woven Band, c. 1 961 , 
cotton, wood 

Gift of Joan Teer Jacobson 

Mexico, Milagros: 5 cows, 4 pigs, 1 dog, 2 kneeling 
figures, 1 standing figure, 1 flaming heart, unidentified 
metal 

Pre-Columbian Needle, unidentified alloy 

Gift of Adam and Larry Lazar in memory of their 
parents, Burt and Brenda Lazar 

Mexico, Guatemala, 165 Masks, mixed media 

Mexico, 7 Folk Art Cow Sculptures, wood, paint 

Mexico, Casas Grande Serape, serape, early 20th 
century, wool 

Manuel Jimenez, Birds, 1 972, wood 
Mexico, Pair of Carved Oxen, wood 

Asian Art 

Gift of Maurice and Marilyn Grossman 

China, Yangshao Culture, Ma-ch'ang type, Neolithic 
Painted Urn, 2300-2000 BC, earthenware with painted 
decorations. 




Bill Schneck, Gone with the Gunsmoke, 1996, serigraph 



Modern and Contemporary Art 

Museum Purchase 

Lawrence Gipe, Manchester, 1 968, 2009, oil on canvas 

Museum Purchase, Funds Provided by Robert 
Greenberg 

Herb Stratford, American Museum, 2008, mixed media, 
box with glass slides 

Herb Stratford, Mystery of Heat, 2000, mixed media, 
box, lens, arctic map 

Gift of Jim and M. E. Peterson 

Gregory Amenoff, Untitled, 1979, mixed media on 
paper 

Gregory Amenoff, Interface, 1 979, oil on canvas 

Adja Yunkers, Collage in Purple 1, 1 976, acrylic and 
collage 

Gift of Dr. Robert C. Wever and Jean Pecore Wever 

Rudolph Carl Gorman, Olympic, 1 972, colored chalk on 
paper 

Rudolph Carl Gorman, Mystic, 1972, mixed media and 
colored chalk on paper 

Gift of American Academy of Arts and Letters 

Ann Gale, Self-Portrait with Blue Stripes, 2007, oil on 
masonite 

John Lees, Portrait of Ruth, 1 989-2008, oil on canvas 
Gift of Julie Sasse 

Joe Baker, Bayede, 1987, mixed media 

Gift of Edward H. Chester M.D. and M. Anne Sires 

John Stuart Gibson, Untitled Single Ball, 1 996, oil on 
panel 

Wolf Kahn, Untitled, no date, pastel on paper 
Gift of Douglas Nielsen 

Ed Ruscha, Thanks For Being With Us, 1 975, lithograph 
Gift of the Artist 

Gwyneth Scally, Bliss, 2005, oil and gesso on stained 
panel 

Gift in Memory of Jean L. Hoffman 

William Glackens, Lenna in Blue Coat, c. 1 91 8, oil on 
canvas 

Richard E. Miller, Elegant Ladies on Paris Boulevard, 
c. 1900, oil on canvas 

Gift in Memory of Mr. and Mrs. Junius Hoffman 

Hugo Weber, L'ange /?ose,1 959, oil on canvas 

John Wells, Fragmented Landscape, 1 957, oil on board 

Gift of Margaret Evangeline 

Hunt Slonem, Silver Lories, 2008, oil on canvas 



Gift of the Cutchall Family 

Josef Albers, Formulation: Articulation, 1972, portfolio 
of 1 1 folders including 21 silkscreens 

Portfolio I, Folders: 3,4,6,1 1,16,17,19,21,25,29,31, 
Published by Harry N. Abrams, Inc. and Ives-Sillman, 
Inc. 

Gift of Arthur S. and Matilda K. Gould 

Josef Albers, Formulation: Articulation, 1972, portfolio 
of 1 1 folders including 20 silkscreens 

Portfolio II, Folders: 1 ,1 1 -1 4,1 6,1 9,21-22,29-30, 
published by Harry N. Abrams, Inc. and Ives-Sillman, 
Inc. 

Gift of Dan Leach 

Gustavo Ramos Rivera, Untitled, monotype 

Bailey Doogan, Devil or Angel, 1986, monotype 

David Richardson, The End of the Day: San Joaquin, 
1991, watercolor 

Pamela Marks, TR. #81, Nine Knots, 1992, acrylic on 
paper 

Sam Scott, Desert Spirit, 1991, monoprint and pastel 

Joseph Almyda, Untitled, New Mexico III, 1 985, acrylic 
on paper 

Garo Antresian, Carnivale, 1988, lithograph on Arches 
paper, 5/25 

Garo Antreasian, Brazil, 1 988, lithograph, 6/20 

Bertrand Henry, Coin Prefere, monoprint 

Bertrand Henry, En Friche, monoprint 

Charles Bayly, Untitled, 1 990, charcoal and Conte on 
paper 

Freda Macadam Chambers, The Bridge, 1932, oil on 
canvas 

Tim Murphy, Belvedere, 1 990, oil on board 

Gary Swimmer, Upper and Lower (Red, Yellow, Blue), 
1996, oil on canvas 

Harry Orlyk, Winters Long Shadow, 1 995, oil on canvas 

Jock Sturges, Christina and Misty Dawn, Northern 
California, 1989, gelatin silver print 

Vincent Descotil, Untitled, 1995, gelatin silver print 3/5 

Anne Simmons Meyers, Untitled, 1982, gelatin silver 
print 

Ken Rosenthal, Paul and Paul, Chicago, 1 990, toned 
gelatin silver print 

Gift of David Andrews and Martha Jamison 

Anne Coe, Home Shopping Network, 1 998, acrylic on 
canvas 

Gift from the Estate of Jose Bernal 

Jose Bernal, Revere, 1 986, assemblage 

Jose Bernal, Sunset in Paradise, 1 976, collage 
Gift from the artist 

George Welch, Underwater, 1 997 oil stick and acrylic on 
canvas 

Gift of Shirley H.Allen 

Joy Fox, Untitled, ceramic, glaze, stain 

Gift of Adam and Larry Lazar in memory of their 
parents, Burt and Brenda Lazar 

Joy Fox , Untitled #40, 2007, ceramic 

Karel Appel, Untitled, 1 976, serigraph, 93/1 1 0 

Gift of Harvey and Rica Spivack 

Henri Emile Benoit Matisse, Pasiphae I, plates 1-41, 
Pasiphaell, plates 1-41, linocut, 86/100, 1981 edition, 
The Heritage of the Artist, Paris, France, printed by: 
Fequet et Baudier, Paris, France 
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CLOCKWISE FROM LEFT: Guests and artists at the opening 
of Arizona Biennial '1 1 ; Tom Philabaum gives a tour of his 
work; chefs cook paella during CRUSH pARTy. 



The Tucson Museum of Art is a member-supported 
organization that successfully ended the fiscal year with more 
than 3,200 members - a 14% increase over the prior year. 

A number of programs were introduced or refined to increase member benefits. In February, 
the Museum began a new evening event. Art After Dark features nighttime gallery viewing, 
live music, performance art, an old fashioned photo booth, cash bar, and other great art 
experiences that are free for members. During the last three Art After Dark events, more than 
1,200 guests reveled in and celebrated art in its many forms. 

Membership Appreciation Days gained in popularity so much so that 

in the next year it will be expanded to Member Appreciation Weekend. During Membership 
Appreciation Days, members receive double discounts in the Museum Store and are invited 
on a welcome tour that gives new members an overview of the Museum and discusses 
membership advantages. The North American Reciprocal Museum program, offered to our 
Sustaining Level members and above, has become a favorite among members and now 
features more than 500 participating museums and organizations. 

In response to community feedback, last August the Museum launched a new program that 
offered special memberships to high school visual art students and their art teachers. To date, 
there are 146 students enrolled in this program from six different schools. 

With all these improvements, the Membership Department looks forward 

to another exciting year. We gratefully thank all of our members who have supported the 
Museum in 2010-2011. The participation of our members enables the Museum to continue to 
be a source of inspiration for visitors and to bring exceptional exhibitions and programming 
to the community. 
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Education 
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The Museum's Education department 
is dedicated to serving and inspiring the Tucson 
community by providing quality museum-based 
art experiences for visitors of all ages. This 
year, the Department focused on maintaining 
and fostering already existing community 
partnerships, while simultaneously making 
connections with new audiences. Together, 
the Museum's new and long-lasting programs 
continue to foster life-long learners. 

Partnerships with organizations such as the Pima 
County Public Libraries, Tucson Unified School 
District, and the Alzheimer's Association Desert 
Southwest Chapter (just to name a few) continue 
to grow and flourish, while new initiatives with 
organizations such as the Owl and Panther 
Project and the Arizona School for the Deaf 
and Blind have broadened the Museum's reach 
within the Tucson community. The Education 
Department is looking forward to continuing 
all these programs and partnerships, while also 
preparing for new and exciting adventures. 

The Museum's youth and family 

programs continue to draw large audiences on a 
regular basis. Picture This! Art for Families attracts 
children and their adult companions monthly. 
The Museum has also recently piloted two new 
programs; smARTy Pants and Teen Scene have 
been added to provide gallery and art-making 
experiences for children 3-4 years old and 
teenagers 13 - 16 years old. Thus far, both have 
been met with great and increasing enthusiasm. 

In addition to youth and family programs, 
adult events attracted a broad range of visitors 
enriching their experiences with the exhibitions 
through a dynamic schedule of artist talks, 



gallery tours with curators and artists, ceramics 
classes, art history lectures in the community, 
library talks, and much more. 

The Davis Bilingual Magnet Elementary School 
continues to participate in the after-school 
art program every Wednesday, and we have 
added a new homeschool program that takes 
place Thursday mornings. These programs are 
similar in that they offer school-aged children 
the opportunity to view the art in the galleries, 
and then make their own inspired artwork. This 
past year, the Museum partnered with the Owl 
and Panther Project, a program working with 
refugee families that helps foster community 
self-expression, healing, empowerment, and 
learning through both the opportunity to view 
the art within the galleries and to create their 
own works of art. 

The students at the Museum School 

for the Visual Arts participated in several 
important partnerships this year. Collaborating 
with Stories that Soar! and students from the 
Arizona School for the Deaf and the Blind, 
MSVA high school students were given the 
opportunity to work with elementary students. 
The students worked together to illustrate 
written stories and bind their collaborations into 
books. 

The Museum's Research Library 

continues to share its wealth of information to 
the public with nearly 2,000 visitors this year. Its 
major project this year was the digitizing and 
launching of an online archive of documents 
and photographs entitled, Tucson Museum of 
Art's Historic Block Homes: A Window on Bygone 




Days as part of the Arizona Memory Project. In 
addition, the entire collection was shifted to 
put it in proper order, and create some much 
needed space for several major donations of 
books. The Library's hours changed this year. It is 
now open the first Sunday of the month, which 
has been popular with people who cannot visit 
during weekdays. 

These are just a few examples of the Museum's 
ongoing programs. All of this could not be 
possible without the generous support of 
individual donors, foundation grants, dedication 
of the volunteer docents and student interns, 
and the hard work of the Museum's outstanding 
staff. These combined efforts provided 
educational opportunities for 18,554 children 
and adults both at the Museum and within the 
community. 
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Education and Community Outreach 

ADULT PROGRAMS 

Private Tours 168 

Public Tours 2,587 

Lectures and Panel Discussions 1,221 

Book Discussions 47 

Educator Workshops 73 

Docent Art Talks - Auditorium 801 

Community Art Talks 2,782 

Romero House Ceramics Students 264 

Art After Dark 1,216 

Research Library Visitors 1,849 

Total Adult Program Attendees 12,069 

ACCESSIBLE PROGRAMS 

Memories in the Making PLUS 127 

Tours for the Visually Impaired 40 

Total Participants in Accessible Programs 167 



FAMILY AND YOUTH PROGRAMS 




Home School Students 


101 


Picture This! Art for Families & smARTy Pants 


339 


Summer Art Camp 


352 


Summer Art Camp Exhibition 


140 


Afterschool Art Program 


450 


K-12 School Tours 


2,049 


Refugee Program with Owl & Panther 


326 


Hospital Program 


58 


In-School Program 


2,353 


Museum School for the Visual Arts 


31 


Total Number of Attendees for 




Family and Youth Programs 


6,199 


GRAND TOTAL 


18,435 
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Support Organizations 




Richard Woodward, Binky Luckhurst, Marianne Richardson, Joyce 
and John Anicker enjoying the Volunteer Appreciation Dinner 



Docent Council 

Members of the Docent Council bring art and art related experiences 
to the greater Tucson community through many different programs. 
With 143 members, the docents volunteered more than 10,000 hours of 
service in fiscal 2010 with these programs: 

• In-School Art Program that brings art classes into public schools free 
of charge 

• A hospital program that provides art experiences to ill children at 
Tucson Medical Center and University Medical Center 

• Art History talks at the Museum and in the community 

• Tours to the public and to school groups 

• Research Library assistance 

Every year the Docent Council honors some of its members for their 
outstanding service. This year's honorees are Grace Ciotti as Volunteer of 
the Year; Marianne Richardson as Docent of the Year; and Mila Aroskar as 
Rookie of the Year. 




Curator Ann Seiferle-Valencia, Volunteer of the Year 
Jane Hallett, and LAAP President Barbara Moylan 




James and Louise Glasser on the CAS Los Angeles trip 



Contemporary Art Society 

The Contemporary Art Society had a very successful year of exciting 
events, trips, and artist talks. It began with a mesmerizing dance 
performance, choreographed by Douglas Nielsen, that was inspired by his 
collection of contemporary art on view and gave us a new way to look at 
it. In January we had a road trip to Tempe and Phoenix to visit the Ceramic 
Research Center, the Tempe Art Center, and three artist's studios. Our big 
trip of the year was to Los Angeles, CA. CAS Board Member Jim Glasser 
and Chief Curator Julie Sasse did their usual outstanding job planning the 
itinerary, which included museums, galleries and private collections. Many 
on the trip were having such a good time that they stayed an extra day. 

CAS members also enjoyed artist studio visits this past year. The holiday 
party was held at Flux Gallery, an artist's cooperative full of great 
contemporary art, owned by Maurice Sevigny who recently joined the 
CAS Board. We honored George Welch for his forty years of painting and 
teaching in Tucson with visits to his exhibition and studio. Sculptor Mark 
Rossi shared his incredible bronze animals with us on a visit to his studio 
in February. Lastly, we thanked our generous members at the Patron and 
Benefactor level with a special party for them at the lovely home and 
studio of sculptor and Board of Trustee member Merlin Cohen. 

CAS wrapped up the year with an annual meeting at Tucson International 
Airport. After a brief business meeting we went on a guided tour of the 
public art at the airport and were surprised by how much art we rush by in 
our eagerness to board our planes. 

Next year promises to have more exciting offerings and we welcome any 
and all Museum members to become a part of the Contemporary Art 
Society. 

Latin American Art Patrons 

Latin American Art Patrons was thrilled to be able to welcome Ann 
Seiferle-Valencia, as the new Curator of Latin American Art. She brings 
incredible energy, excitement, and knowledge to the Tucson Museum of 
Art. Her participation and enthusiasm has recharged Latin American Art 
Patrons and we look forward to continuing our work with her. 

Our eventful year began with a private tour of the Salvador Corona exhibit 
at the Arizona State Museum conducted by LAAP member Corinne Milton, 
who not only knew Corona but also authored a book on his work. 

The fall salon featured a talk on the history of the Day of the Dead by Ann 
Seiferle-Valencia at the home of Patrick Clinton and Elizabeth Dane. Many 
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Dinner at the home of Legacy Gallery owners Brad and Jinger Richardson, Jackson Hole, WY 



League members Kathleen Sullivan, Debbie Fleischman, Velta Halla, 
and Martha Ann Jones setting up Treasure House. 



members also shared favorite Day of the Dead items from their collections. 
In the spring, the salon was held at the home of Linda and David Caplan 
and focused on "Cartoneria" or paper mache figures. LAAP member and 
avid Cartoneria collector, Larry Kent, travelled from San Diego to share his 
collection and knowledge of this subject. 

For the second year LAAP participated in the Museum's Holiday Craft 
Market. It was truly wonderful to receive the generous donations of Latin 
American Art by our members to be sold at the market in support of Latin 
American Art and exhibitions at the Tucson Museum of Art. 

We ended our year with the annual Cinco de Mayo party and annual 
meeting held at the home of Linda and David Caplan. 

Western Art Patrons 

This was an eventful year for members of the Western Art Patrons. We 
started off with a special evening with artist Howard Terpning in October. 
It was an honor to have this highly acclaimed artist share his passion and 
technique with our members. In January, Medicine Man Gallery hosted a 
reception for Oreland Joe, Sr., a sculptor who primarily works in stone. We 
wrapped up the year getting ready to take a trip to Montana and Wyoming 
where we visited private collections, museums, and artist studios. 

This past year WAP stepped in to financially support Western Art 
exhibitions and additions to the Museum's permanent collection. WAP was 
a $10,000 sponsor of The Journey of Lewis and Clark exhibition and a $5,000 
sponsor for the BillSchneck: The Serigraphs exhibition. We also helped 
purchase two pieces for the collection - a red Utah Alabaster sculpture Ute 
Tobacco Offering by Oreland C. Joe, and Jack Knife Monumental, a bronze 
sculpture by Ed Mell. 

With approximately 215 members, WAP looks forward to having another 
exciting year of events in 2011-2012. 

Tucson Museum of Art League 

The Tucson Museum of Art League had a banner year in fundraising under 
the leadership of President Katherine Smith. For fiscal 201 0, $290,000 was 
raised making the total contribution from the League, since its inception in 
1963, to more than $2.5 million. 

Popular annual events generated record net incomes. Both Treasure House 
Estate Sale and Dinners a L'Art exceeded their budget goals by 90% and 
33% respectively. The Estate Sale co-chairs Joy Abbott, Faith Anderson, 



Debbie Fleischman and Donna Monthan, and Dinner co-chairs Mary 
Hudson and Susan Johnstone and their teams did a great job. Partnering 
with the Museum, the League headed the event production of the 
CRUSH Wine, Food, Art Festival chaired by Nancy Landes. All six CRUSH- 
related events sold out. 

On the membership side, Bobbi O'Connor was named Volunteer of the 
Year for her tireless work on almost every major League event, including 
chairing six Designer Showhouses. Since becoming a member in 1992, 
she has generously volunteered her time, talent, and resources. Also in 
member news Glenda Johnson headed up a member recruitment event, 
Up-Tick The Total, that resulted in 16 new members. This adds to the 116 
members of the League who volunteered 7,000 hours of their time and 
talent to help financially support the Museum. 

With a generous and hard working leadership team in place, the League 
is poised to continue to play an important role in the ongoing success of 
the Museum. 



r 




Getlnvolved! 



f 



Members are welcome to join one or 
all of our five Support Organizations. 
Whether your love is of art, education, 
or fundraising, there is a group for you. 



For more information, please call the 
membership department at 624-2333 ext. 1 07 
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Gifts to the Museum 



Our thanks and gratitude to all donors and supporters. 

It's with your help that we can continue to "Connect Art to Life" forTucson and Southern Arizona. 



PUBLIC SUPPORT 

Arizona Commission on the Arts 
Tucson Pima Arts Council 

DONOR SUPPORT 

These essential gifts sustain and improve the 
Tucson Museum of Art experience each year. 

Aficionado 

$10,000 and above 

Mr. and Mrs. Paul Baker 

Blue Cross-Blue Shield of Arizona 

Fleming's Prime Steakhouse & Wine Bar 

Mr. and Mrs. James J. Glasser 

Harris Private Bank 

Joseph Stanley Leeds Foundation 

Mr. and Mrs. James C. Kautz 

Anne and Ed Lyman 

M& I Wealth Management 

Timothy and Elaine Peterson 

Stone Canyon Community Foundation 

The Stonewall Foundation 

Tucson Museum of Art League 

Daniel and Susan Warmack 

Western Art Patrons 

Benefactor 

$5,000-$9,999 
Amy and Bob Adams 
Larry and Florence Adamson 
American Family Insurance 
Art Institute of Tucson 
Beach Fleischman and Co. 
Betsy and Frank Babb 
Bank of America 
Martin and Mary Ann Baumrind 
Gail and Gerald Birin 
Milton and Mary Jo Brown 
Clinton Hill/Allen Tran Foundation 
Janie and Merlin Cohen 
Maryann Evans and Edwin Roos 
Harry George and Cita Scott 
Aline and John Goodman 
Michael and Christine Hanson 
Joan Jacobson 
Mr. Stuart Johnson 
I. Michael and Beth Kasser 



Harold and Pearl Kitay 
Latin American Art Patrons 
Radiology, Ltd 

Sheila Saxberg and Bo Saxberg 
Charlene and William Welsh 
Settlers West 

Collector 

$2,500-$4,999 

Alzheimer's Disease & Related Disorders 

Association, Inc 

Joyce G. Broan 

Nancy and Robert Clark 

Commerce Bank of Arizona 

Contemporary Art Society 

Cox Communications 

Ken and Margaret Donlan 

Robert Greenberg 

Peggy and Lee Hilton 

James Huntington Foundation 

Rotraut Moquay 

Linda and Ken Robin 

Connoisseur 

$1,000-$2,499 

Joyce and John Anicker 

Oscar and Ernestine Armstrong 

John and Mary Carhuff 

The Honorable Jean S. Cooper 

Ben and Michelle Day 

Susan L. King 

Aland Janice Kivel 

Robert and Jana Knight 

Maurice R. and Meta G. Gross Foundation 

Rainbow Foundation 

Mrs. Margaret Rosenquist 

Mrs. Vida V.Thomas 

Tucson Museum of Art Docent Council 

Advocate 

$500-$999 
Barbara Banks 

Harrington and Connie Bischof 
Bon Voyage Travel 
CFC Enterprises, Inc 
Darryl and Mary Ann Dobras 
Donald Pitt Family Foundation 
Bruce and Edythe Gissing 



Sandra R Hernandez, MD 
Mr. and Mrs. James Horwitz 
Marilyn and Bob Joyce 
Michael and Susan Lebens 
Northwest Medical Center 
Mr. and Mrs. Adolf Paier 
PEPSICO 

PreCollege Counseling Services, LLC 
Reid Park Properties, LLC 
Eugene and Sally Ruark 
Merna Saito 

Drs. John and Helen Schaefer 

Dr. Robert Segal and Hon. Anne Segal 

KatherineE Smith 

Larry and Laurie Wetterschneider 

Mrs. Charles F.Zukoski 

Associate 

$100-$499 

Anne Marie and Jon Abbott 

Mary Anderson 

Anonymous 

Mary LouC. Barker 

Gary Benna 

Thomas D. Bickley 

Edwin and Joan Biggers 

Michelle and Nelson Brown 

Robert and Kathleen Buettner 

Donald and Barbara Carrig 

JimandVicki Click 

Charles and Carole Conger 

Marjorie and George Cunningham 

William and Barbara Dantzler 

Mrs. Carol des Cognets 

Robert and Marilyn Dunnigan 

Enivar Charitable Fund 

Mr. Paul T.Gomez 

Nancy Davis Greenway 

Barbara A. Gurwitz 

Marilyn Hansen 

Justin and Katie Hiedeman 

Marian and Ron Hill 

Darrell and Fran Hutchinson 

William and Judith Jenney 

Rudy Jimenez 

Charles and Karen Jonaitis 

Robert and Beverly Jones 

Marjand Bob Julian 



Merry S. Lewis 

Dan and Bettina Lyons 

Phil and Carol Lyons 

Mr. and Mrs. Stuart R. Mclntyre 

Mary N. McMillan 

Mrs. John Meloy 

Janet Moore 

Dr. John Mueller and Mrs. Janice Rickert-Mueller 
Mr. Bob Neville 

William F. Parker and Larry N. Deutsch 

Everett and Sally Parker 

Barbara Provus and Frederick Wackerle 

Patricia C. Randall 

Ann H Redding 

Garnet and Patricia Reeder 

Dr. and Mrs. William Richards 

Bill and Alice Roe 

Dr.and Mrs. Lee F. Rogers 

Octavio and Grace Rojas 

Hazel Rugg 

Drs. Richard and Linda Sampliner 
James and Mary Ann Schnitzer 
Eleanor and Si Schorr 
Jean Schroeter 
Debbie and Ron Shane 

Dr. Shirley Jennings Shephard and Mr. Charles 
Shephard 

Walter and Irene Sivek 

NizarSukkar 

Ms. NinaM.Susman 

This Clean House, LLC 

Connie Thullen and Leo Howard 

Charles and Sandra Townsdin 

Ellen Trevors 

Joelland Mary Jane Turner 
Bonnie and James Warren 
Lester and Carol Welborn 
Patricia and BobWendel 
Robert Wilson 

Richard and Mary Jane Zahniser 

GIFTS IN KIND 

ACE Hardware 

Alliance Beverage Distributing Co 
Richard and Linda Anderson 
Arizona Performing Arts Theatre, LLC 
Joyce G. Broan 
Stuart and Barbara Calder 




Director Circle's VIP reception for Borderlandia Janos Wilder and the League's CRUSH committee enjoy Mondays at the Museum 
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John and Mary Carhuff 
Robert and Nancy Clark 
Dr. and Mrs. Merlin Cohen 
Janice Shelton Crebbs 
Al Danna 
Anne Davies 

Design +, Florence Hijazi 
Robert and Marilyn Dunnigan 
El Charro Cafe 

Patricia and Charles Erickson 
Sandy and TJ Erickson 
Mr. and Mrs. Eric Firestone 
Charles Fritz 

Moira and Charles Geoffrion 

Roberta Gil li Ian 

Green Things 

Linda and Larry Grossman 

Loren Grossman 

Justin Hiedeman 

Home Decorator Fabrics & Accents 

Home Depot El Con 

Kay and David Jensen 

Jones Photo 

Daphne C. Kibbe 

Adam Lazar 

Mary Anne and Ronald Lisney 
Roy Lizama and Wendy Holloway 
Lura M. Lovell 
Anne and Ed Lyman 
Jacqueline Manning 
Elinor R. Marcek 

Philip McArthur and Patricia Rauh 
Meridian Moving Systems 
Judy Miller and Steve Stayton 
Raymond and Bonnie Olson 
Parseghian Foundation 
Steven and Doris Ratoff 
Monikaand Mark Riely 
Linda and Ken Robin 
Julie Sasse 
Curtis S. Scaife 
Drs. John and Helen Schaefer 
Susan and Vern Schroeder 
AnneY. Snodgrass 
Stillwell House and Garden 
Stronghold Winery 
Dr. and Mrs. Marvin L.Tanzer 
Daniel and Susan Warmack 
Marsha and BillWetmore 
Warren and Rosalie Wright 

TRIBUTE GIFTS 

In Honor of Anne Lyman 
Michael and Susan Engelhart 
Gwen and John Gildea 



Michael and Susan Lebens 
Mr. Bob Neville 

W. Bryan Satterlee and Patricia Satterlee 

In Honor of Louise (Deeze) Manning 
AntoniaOlivas 

In Honor of Linda Friedman 
Marilyn Gluskin 

In Honor of Truda Stansky 
Ms. Deborah Hudson 

In Honor of Merlin andJanie Cohen 
Joyce and Mel Jaffe 
Herschel and Jill Rosenweig 

In Honor of R.D. Chavez and Foto Ventures 
Anonymous 

In memory of Jesse Allen 
Mrs. Vivian Z. Allen 

In memory of Vivain Allen 
Mrs. Faith Anderson 
William and Eleanor Barkley 
Jo and Richard Cella 
Bette and Leonard Cooper 
Nancy Davis Greenway 
Harriet Herman 
Jacqueline Manning 
Jeannieand Albert Mueller 
Cookie and David Pashkow 
Reid and Linda Schindler 
Sarah and David Smallhouse 
In memory of Burton Lazar 
Richard and Sherry Belkin 
John and Mary Carhuff 
Marjorie and George Cunningham 
Sally and Ralph Duchin 
Mrs. Louis Pozez 

In memory of Gabriel Zimmerman 
Ms. Emily Nottingham 

In memory of Linda Kung 
Marianne and Lowell Richardson 
Ellie Gabriel and Walter Hurley 
Ava and Robert Brook 

In memory of Sonni Wendt 
Melissa Masteller 
In memory of Marilyn Houser 
Joby and Vern Lamplot 



CRUSH AUCTION DONORS 

David Adix 

Alexander Valley Vineyards 
Alliance Beverage Distributing Co 
Andrea Wachs Interior Design 
David Andres 
Emilia Arana 

Arizona Stronghold Vineyard 
Arizona Theatre Company 
Armani At Firenze Boutique 
Azul Restaurant Lounge 
Brian & Lisa Bacus 
Adan Banuelos 

Barbara Schaefer Design Group 
Bear Mountain Lodge 
Bella Skin, Body & Boutique 
Bevmo 

Blue House Catering 
My Boes 
Curt Brill 
Cafe A La Cart 
Canyon Ranch 
Robert And Nancy Clark 
Janie Cohen 
Merlin Cohen 
Barbara Conaway 
Conrad Wilde Gallery 
Contigo Cocina Latina 
James Cook 

The Honorable Jean S Cooper 
Dee Cox 

Cushing Street Bar & Restaurant 

Dakota Cafe And Catering 

Davis Dominguez Gallery 

Steven Derks 

Daniel Martin Diaz 

Donna Nordin Designs 

Tina Eliopolous 

Etherton Gallery 

Michael Ewing 

Beth Foster 

Joy Fox 

Peter & Linda Friedman 

Moira Geoffrion 

Hilary Greener 

Sandy Greenfield 

Barbara Gurwitz 

The Hair Tree 

Frederick Hambly 

Michael Haykin 

Karl W Hoffman 

Craig & Jeanne Hoover 

Hub Restaurant & Ice Creamery 

Dr. Bryan & Stephanie Hudson 



Susan Imwalle 
Andy Iventosch 
J. Gilbert Footwear 
Joan Jacobsen 

Jane Hamilton Fine Art Gallery 

Jim & Joan Johnston 

Jon Wolf Photography 

Jonathan's Cork 

Marilyn And Bob Joyce 

Jw Marriott Starr Pass Resort And Spa 

Keeling-Schaefer Vineyards 

David Kessler 

Kingfisher Bar & Grill 

Robert &Jana Knight 

Albert Kogel 

Mayme Kratz 

Joby Lamplot 

Laurie And Lisa Designs 

Phil Lichtenhan 

Lisa Sette Gallery 

Madaras Gallery 

Merrill Mahaffey 

Mark Sublette Medicine Man Gallery 

Lucy Masterman 

Maynard's Market & Kitchen 

Barbara Jo Mclaughlin 

John McNulty 

Michael F. Mcnulty 

Ed Mell 

Deann Melton 

Aaron Miller 

Judy Miller 

Nancy Tokar Miller 

Mira Vista Resort 

Miraval Arizona Resort & Spa 

Nancy Monsman 

Bill Montgomery 

Patricia Carr Morgan 

Roger & Diane Nellans 

Nimbus American Bistro & Brewery 

Om Modern Asian Kitchen 

IsabelleOrliac 

Larry Oyen 

Paper Patch 

Dino Paravano 

Pokey Park 

David & Cookie Pashkow 
Darcie Peet 

Ron Perry And Carolyn Leigh 
Tom Philabaum 
Pillsbury Wine Company 
Plaza Liquors 
Posner's Art Store 
Quality Cleaning Services Lie 
Ken & Judy Riskind 
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Risky Business Restaurant & Bar 

Robert Craig Winery 

Ken & Linda Robin 

Rodney Strong Vineyards 

Barbara Rogers 

Mary Stevens Rogot 

The Rogue Theatre 

Owen Rose 

Ken Rosenthal 

Mark Rossi 

The Rumrunner And The Dish Bistro 
Safeway 

Saffron Indian Bistro 
Julie Sasse 
Sheila Saxberg 
Gwyneth Scally 
Scott & Co. 
Louise Serpa 
Settlers West Galleries 
Phil Starke 

Nizar Sukkar & Alba Rojas-Sukkar 

Kathleen Sullivan & David Eales 

Sunflower Market 

Carol Swinney 

Target -T1 31 6 Southwest 

Tavolino Ristorante Italiano 

The Lodge At Ventana Canyon 

Fred Wackerle 

JimWaid 

Sarah J Webber 

George Welch 

Dr. & Mrs. John & Sally Wenaas 

EarlWettstein 

Wine Depot 

DIRECTOR'S CIRCLE MEMBERS 

Art Institute of Tucson 

Blue Cross-Blue Shield of Arizona 

CFC Enterprises, Inc 

PreCollege Counseling Services, LLC 

Bank of America 

Amy and Bob Adams 

Larry and Florence Adamson 

Richard and Linda Anderson 

Joyce and John Anicker 

Mr. and Mrs. Paul Baker 

Martin and Mary Ann Baumrind 

Gail and Gerald Birin 

Robert Booker 

Joyce G. Broan 

Mary Jo Brown 

John and Mary Carhuff 



Candace Carrillo 

Mrs. Earl Kai Chann 

Nancy and Robert Clark 

Dr. and Mrs. Merlin Cohen 

The Honorable Jean S. Cooper 

Barry and Arlene Corey 

Ben and Michelle Day 

Jon and Linda Ender 

Harry George and Cita Scott 

Gwen and John Gildea 

Mr. and Mrs. James J. Glasser 

John and Aline Goodman 

JaneM. Hallett 

Franklin and Jean Hamilton 

Michael and Christine Hanson 

Katharine Hardiman-Frank and Raymond Frank 

Florence Hijazi 

Joan Jacobson 

PatJessup 

Patricia and J.Robert Johnston 
Michael and Beth Kasser 
Harold and Pearl Kitay 
Robert and Jana Knight 
Jo and Bob Koeper 
Steve Leal 
Anne and Ed Lyman 
Robert and Annie Mackay 
Patricia and Anthony Mathios 
Barbara Jo McLaughlin 
Mr. and Mrs. Roberts. Moore 
Barbara Moylan 
Shannon and Andy North 
Pamela Parry 

Tom and Dabney Philabaum 
Lowell and Marianne Richardson 
Linda and Ken Robin 
Sheila Saxberg 
Drs. John and Helen Schaefer 
Katherine E Smith 
AnneY. Snodgrass 
Humberto Stevens, VP 
James and Jocelyn Stoller 
J. Mark and Kathleen Sublette 
Emma and Gerald Talen 
Mrs. Vida V.Thomas 
Michael Tompkins 
Count Ferdinand von Galen 
Daniel and Susan Warmack 
Charlene and William Welsh 
JackWestenborg 
Marsha and BillWetmore 



PRESIDENT'S CIRCLE MEMBERS 

Dr. and Mrs. Robert B. Bates 

Milton and Mary Jo Brown 

Nance Crosby and Jerry Laney 

Darryland Mary Ann Dobras 

Donald and Louise Doran 

Nancy and Kirtland Gardner 

Edward and Barbara Gladish 

Joseph F. Gross and Suzanne Werbelow 

Jane Huerterand Dick Jeffries 

William and Mary Kleck 

Walter and Frances Kniaz 

Vicki Markizon 

Bonnie and David Mehl 

Jeannieand Albert Mueller 

Jean and Jordan Nerenberg 

Tom Newhouse 

Douglas Nielsen 

Mr. and Mrs. Jon Oscher 

Edwin Roos and Maryann Evans 

Herschel and Jill Rosenzweig 

Reid and Linda Schindler 

Mrs. William A. Small, Jr. 

Dr. Anne Stericker and Dr. Thad Regulinski 

Virginia Thorne 

Larry and Laurie Wetterschneider 

PATRON MEMBERS 

Briggs and Pat Ackert 

George and Velta Anast 

Charles and Jean Ares 

Douglas and Cynthia Bain 

Mrs. Maryline F. M. Boulay and Dr. Jacques G. D. 

Mauger 

Dr. Mark W. Bradley and Mrs. Tina J. Bradley 

Stuart and Barbara Calder 

Shirley and Roland Calhoun 

Jo and Richard Cella 

Rebekah and Stephen Chapman 

Frank and Janice Cicero 

Grace and Edward Ciotti 

Douglas and Caroline Cloud 

Millard and Kathleen Cluck 

Robert Cocke and Jane Kirkeby 

Nancy and Ralph Copp 

Lenand Doris Coris 

Stephen and ParkCoughran 

Elizabeth Dane and Patrick Clinton 

Martha M. Durkin 

Samuel and Beatrice Ellis 

Patricia and Charles Erickson 

John and Louise Francesconi 



Eleanor and Michael Fraser 

Mrs. Doris Gerganoff 

Spencer and Gloria "Jinx" Giffords 

Veronica and Arthur Gonzales 

Nancy Davis Greenway 

Dr. and Mrs. Thomas M. Grogan 

Alan and Ann Grove 

Ms. Eva S. Harris 

Cheryl Henderson and Robert Henderson 

Mrs. Creighton D. Higgins 

JoAnneand Robert Hungate 

Felipe and Karen Jacome 

Dr. Nelson Jones and Ms. Peg Sutherland-Jones 

Carlton King and Susan King 

John and Dawn Lashley 

Dan R. Leach 

Dr. Alan Levenson 

Jean and Wesley Little 

Elaine Litvackand Bill Bieber 

Suzanne and Lester Longino 

Keith Martin and June Caldwell Martin 

Peter and Ellen McCarthy 

Patricia Carr Morgan and Peter F. Salomon 

Dr. John Mueller and Mrs. Janice Rickert-Mueller 

Cookie and David Pashkow 

Barbara Provusand Frederick Wackerle 

Mr. Lindsey Quesinberry and Mrs. Nancy Bower 

Bill and Alice Roe 

Angelamaria and Glynn Ross 

Adiband EntisarSabbagh 

Peter F. Salomon and Patricia C. Morgan 

Doug and Kathi Sanders 

Dr. and Mrs. Charles J. Sanner 

Suzie Saxman and Peter Labadie 

Ms. Louise Serpa 

Lee and Tamara Shadbolt 

Bertie L. Steger 

Larry Steiner 

Rebecca and Jerry Sundt 

Pamela K.Sutherland 

Ellen Trevors 

Lisa and DickVogels 

Mr. Frederick Wackerle and Ms. Barbara Provus 
Dr. James Woolfenden 
Mel and EnidZuckerman 
Mrs. Charles F. Zukoski 




Andra Allen 
Finance Associate 

Jenny Balkema 
Membership Associate 

Delmar Bambrough 
Head of Security 

Lisa Bunker 
Research Librarian 

Janet Burner 
Ceramics Instructor 

Stephanie J. Coakley 
Director of Education 

Susan Dolan 

Collections Manager/Registrar 

Vanessa Kotz 
Grants Manager and 
Development Associate 



Meredith Hayes 
Director of Public Relations 
and Marketing 

Katie Hiedeman 
Chief Financial Officer 

Madison V.John 
Administrative Assistant 

Robert E. Knight 
Chief Executive Officer 

David Longwell 
Preparator 

John McNulty 
Retail Manager 

Amanda Reed 

Manager of Membership and 
Special Events 



Alba Rojas-Sukkar 
Director of Development 

Julie Sasse 

Chief Curator and Curator of 
Modern and Contemporary Art 

Ann Seiferle-Valencia 
Curator of Latin American Art 

Rachel Shand 
Associate Registrar 

Serena Tang 
Graphic Designer 

Allan Uno 

Buildings and Grounds Supervisor 

Morgan Wells 
Manager of Youth and 
Family Programs 



Museum Store Clerks: 
Diane Lauffer 
Sherri Green 

Guards: 
Wanda Blair 
Sean Dixon 
David Hopkins 
Nanette Jepson 
Ed Jones 
Daniel Lenihan 
Judy Martin 
Mike Montano 
Bill Newbold 
Sandra O'Neil 
Teresa Patterson 
Bill Ramirez 
Virginia Whitten 
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Independent Auditors' Report 



Board of Trustees 

Tucson Museum of Art and Historic Block, Inc. 
Tucson, Arizona 

We have audited the accompanying statement of financial position of Tucson Museum of Art and Historic 
Block, Inc. as of June 30, 2011, and the related statements of activities and cash flows for the year then 
ended. These financial statements are the responsibility of the Museum's management. Our responsibility 
is to express an opinion on these financial statements based on our audit. 

We conducted our audit in accordance with U.S. generally accepted auditing standards established by the 
AICPA Auditing Standards Board. Those standards require that we plan and perform the audit to obtain 
reasonable assurance about whether the financial statements are free of material misstatement. An audit 
includes consideration of internal control over financial reporting as a basis for designing audit procedures 
that are appropriate in the circumstances, but not for the purpose of expressing an opinion on the 
effectiveness of the Museum's internal control over financial reporting. Accordingly, we express no such 
opinion. An audit also includes examining, on a test basis, evidence supporting the amounts and 
disclosures in the financial statements and assessing the accounting principles used and significant 
estimates made by management, as well as evaluating the overall financial statement presentation. We 
believe that our audit provides a reasonable basis for our opinion. 

In our opinion, the financial statements referred to above present fairly, in all material respects, the financial 
position of Tucson Museum of Art and Historic Block, Inc. as of June 30, 2011, and the changes in its net 
assets and its cash flows for the year then ended, in conformity with U.S. generally accepted accounting 
principles. 



September 19, 2011 



BeachFleischman PC 

1985 E River Road, Suite 201 

Tucson, AZ 85718-7176 



Mailing Address 
PO Box 64130 
Tucson, AZ 85728-4130 



T 520.321.4600 
F 520.321.4040 
beachfleischman.com 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF FINANCIAL POSITION 
JUNE 30, 2011 



ASSETS 

Current assets: 

Cash and cash equivalents $ 201 ,713 

Certificate of deposit liity 

Investments ocnoi 

Receivables 10'nol 

Museum shop inventory 1 1 Zl 

Prepaid expenses 3 n'cm 

Other assets 9,501. 

Total current assets 477,018 

Property and equipment, net 3,888,894 

Assets whose use is restricted: 

Investments 1,477,626 

$ 5,843,538 



LIABILITIES AND NET ASSETS 

Current liabilities: 

Accounts payable $ ll'Ilo 
Accrued expenses lOQcfo 

Deferred revenues 129,549 

Total current liabilities 217,816 

Commitments, contingencies and art collections 

Net assets: 
Unrestricted: 

Undesignated ( qS? 

Board designated ooooS 

Invested in property and equipment 3,888,894 

3,512,131 

Temporarily restricted 635, 965 

Permanently restricted 1,477,626 

5,625,722 



$ 5,843,538 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF ACTIVITIES 
YEAR ENDED JUNE 30, 2011 



Temporarily Permanently 
Unrestricted restricted restricted Total 



Admissions 


$ 97,157 


Contributions and bequests 


159,428 


Donated materials, services and 




equipment 


192,487 


Exhibition revenues 


182,784 


Fundraising events 


1,255,798 


Grant revenues 


68,206 


Membership dues 


193,438 


Museum gift shop 


191,866 


Support organizations 


280,123 


Other 


17,004 


Rental income 


203,576 


Tuition 


80,495 


Gain on sale of assets 


35,271 


Net investment income 


148 




2,957,781 


Net assets released from restrictions 


178,656 




3,136,437 



$ 97,157 

23,505 $ 256,945 439,878 

192,487 

67,742 250,526 

1,255,798 

68,206 
193,438 
191,866 
280,123 

17,004 
203,576 

80,495 

35,271 

252,499 252,647 

343,746 256,945 3,558,472 

(178,656) 



165,090 256,945 3,558,472 



Operating expenses: 

Administration 544,427 Jm'vrq 

Curatorial and exhibitions 411,769 V>l'LTa 

Fundraising events 732,068 732,068 

Support organizations 141,932 Joi'IoT 

Education 188,181 188,181 

Marketing and development 356,680 55S'S5 

Museum gift shop 146,981 146,981 

Operations 576,295 576,295 

Interest expense 3,177 Wchr 

Depreciation and amortization 190,918 '° 

3.292.428 3,292,428 

Increase (decrease) in net assets before 

nonoperating expenses (155.991) 165,090 256^ 26A044. 



Nonoperating expense: 

Collection items purchased 



61.537 61,537 



Increase (decrease) in net assets (217,528) 165,090 256,945 204,507 



Net assets, beginning 



3 729.659 470.875 1.220.681 5.421.215 



Net assets, ending $ 3,512,131 $ 635,965 $ 1,477,626 $ 5,625,722 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF CASH FLOWS 
YEAR ENDED JUNE 30, 2011 



Cash flows from operating activities: 

Increase in net assets $ — 204,507 
Adjustments to reconcile increase in net assets to net cash provided by 
operating activities: 

Depreciation and amortization 1 9°> 91 8 

Net gain on sale of assets (35,271) 

Net realized gains on unrestricted and restricted investments (27,659) 

Net unrealized gains on unrestricted and restricted investments (184,964) 

Donated equipment (120,000) 
Changes in operating assets and liabilities: 

Receivables (6,690) 

Museum shop inventory 1 > 785 

Prepaid expenses (8,806) 

Accounts payable (6,944) 

Accrued expenses 1 4, 1 88 

Deferred revenues (12,564) 

Total adjustments (196,007) 

Net cash provided by operating activities 8J500_ 

Cash flows from investing activities: 

Proceeds from sale of securities 392 ' 1 26 

Proceeds from sale of other assets 1 5, 1 65 

Redemption of certificates of deposits 1 3, 1 64 

Purchase of investments (676,720) 

Proceeds from sale of real estate held for sale 497,705 

Purchases of property and equipment (39,324) 

Decrease in restricted cash and cash equivalents 61,295 

Net cash provided by investing activities 263,411 

Cash flows from financing activities: 

Repayments on line of credit (250,000) 

Net cash used in financing activities (250,000) 

Net increase in cash and cash equivalents 21 > 91 1 

Cash and cash equivalents, beginning 179,802 

Cash and cash equivalents, ending $ 201,71_3_ 



See notes to financial statements. 4 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS 
YEAR ENDED JUNE 30, 2011 



1 . Organization and significant accounting policies: 
Organization: 

Tucson Museum of Art and Historic Block, Inc. (Museum) was incorporated in Arizona in 
November 1936 as a nonprofit organization. The Museum is located in Tucson, Arizona. The 
Museum connects art to life, inspiring discovery, creativity and cultural understanding through 
meaningful, engaging experiences. These financial statements also include the activities of The 
Art League, Docents, Contemporary Art Society, Latin American Art Patrons and Art of the 
American West Patrons, which are unincorporated support organizations of the Museum. ^ The 
purpose of these organizations is to promote and provide support for the Museum's art 
collections and related activities. 

Financial statement presentation: 

The Museum is required under U.S. generally accepted accounting principles (GAAP) to report 
information regarding its financial position and activities according to three classes of net assets: 
unrestricted, temporarily restricted and permanently restricted. 

Estimates" 

The preparation of financial statements in conformity with GAAP requires management to make 
estimates and assumptions that affect the reported amounts of assets and liabilities and 
disclosure of contingent assets and liabilities at the date of the financial statements and reported 
amounts of revenues and expenses during the reporting period. Actual results could differ from 
those estimates. 

Restricted and unrestricted revenue and support: 

Donor-restricted support is reported as an increase in temporarily or permanently restricted net 
assets, depending on the nature of the restriction. When a restriction expires (that is, when a 
stipulated time restriction ends or purpose restriction is accomplished), temporarily restricted net 
assets are reclassified to unrestricted net assets in the statement of activities as net assets 
released from restrictions. 

Contributions: 

All contributions are considered to be available for unrestricted use unless specifically restricted by 
the donor. Amounts received that are designated for future periods or restricted by the donor for 
specific purposes are reported as temporarily restricted support. 

Donated materials, services and equipment: 

Support arising from donated goods and services is recognized in the financial statements at its 
fair value. Donated services are recognized when the services rendered: 

(a) create or enhance nonfinancial assets, or; 

(b) require specialized skills, are provided by individuals possessing those skills, and would 
typically need to be purchased if not provided by donation. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



1 . Organization and significant accounting policies (continued): 

Donated materials, services and equipment (continued): 

Although the Museum utilizes the services of many outside volunteers, the fair value of these 
services is not recognized in the accompanying financial statements since they do not meet the 
criteria for recognition under GAAP. Hours provided by approximately 300 volunteers were not 
recorded in the financial statements for the year ended June 30, 201 1 . 

Donations of equipment are recorded as contributions at their estimated fair market value at the 
date of donation. Such donations are reported as increases in unrestricted net assets unless the 
donor has restricted the donated asset to a specific purpose. Assets donated with explicit 
restrictions regarding their use, and contributions of cash that must be used to acquire property 
and equipment, are reported as restricted contributions. The Museum reports expirations of 
donor restrictions when the donated assets are placed in service as instructed by the donor. The 
Museum reclassifies restricted net assets to unrestricted net assets at that time. 

Membership dues: 

Membership dues are recognized as revenue in the applicable membership period. Deferred 
revenue is recognized for advance collections. 

Collections: 

The collections, which were acquired through purchases and contributions since the Museum's 
inception, are not recognized as assets on the statement of financial position. Purchases of 
collection items are recorded as decreases in unrestricted net assets in the year in which the 
items are acquired, or as decreases in temporarily or permanently restricted net assets if the 
assets used to purchase the items are restricted by donors. Gifts of cash restricted by donors for 
the purchase of art are reported as temporarily restricted net assets. Contributed collection items 
and reference books are not reflected in the financial statements. During 2011, the Museum 
received $647,375 of contributed art (unaudited) not recorded in accordance with their policy. 
Proceeds from de-accessions or insurance recoveries, if any, are reflected as increases in the 
appropriate net asset classes. 

Cash and cash equivalents: 

The Museum considers all highly liquid investments purchased with a maturity of three months or 
less to be cash equivalents. The Museum places its cash and cash equivalents with various 
credit institutions. At times, such investments may be in excess of the FDIC insurance limits; 
however, management does not believe it is exposed to any significant credit risk on cash and 
cash equivalents. 

Museum shop inventory: 

Museum shop inventory is stated at the lower of cost or market. Cost is determined by the first-in, 
first-out method. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



1 . Organization and significant accounting policies (continued): 
Investments: 

Investments in marketable equity securities with readily determinable fair values and all debt 
securities are valued at fair market value in the statement of financial position. Investment gains 
and losses are included in the statement of activities as increases or decreases in unrestricted 
net assets unless their use is temporarily or permanently restricted by explicit donor-imposed 
stipulations or legal requirements. 

Fair value measurements: 

Under GAAP, fair value is defined as the price to sell an asset or transfer a liability between 
market participants as of the measurement date. Fair value measurements assume the asset or 
liability is exchanged in an orderly manner; the exchange is in the principal market for that asset 
or liability (or in the most advantageous market when no principal market exists); and that the 
market participants are independent, knowledgeable and able and willing to transact an 
exchange. GAAP also clarifies that the reporting entity's nonperformance risk (credit risk) should 
be considered in valuing liabilities. 

GAAP establishes a framework for measuring fair value by creating a hierarchy for observable 
independent market inputs and unobservable market assumptions and expands disclosures 
about fair value measurements. Considerable judgment is required in interpreting market data 
used to develop the estimates of fair value. Accordingly, the estimates presented in the financial 
statements are not necessarily indicative of the amounts that could be realized in a current 
market exchange. The use of different market assumptions and estimation methodologies may 
have a material effect on the estimated fair value. 

Property, equipment, depreciation and amortization: 

Property and equipment are stated at cost or, if acquired by gift, at estimated fair market value at 
the date of donation. Depreciation and amortization are computed on the straight-line method 
over the estimated useful lives of the related assets which range from 5 to 50 years. 
Maintenance, repairs and minor renewals are expensed as incurred while expenditures for 
additions and improvements with a useful life greater than a year are capitalized. 

The City of Tucson owns the land and some permanent structures on which the Museum is 
located. The Museum has a lease with the City of Tucson, which entitles the Museum to 
exclusive right and use of the land and to operate the properties as a museum. The lease 
expires in September, 2072. The fair value of the leased premises has not been reported in the 
financial statements of the Museum. 

Advertising: 

Advertising costs are expensed as incurred. At June 30, 2011 advertising expense was 
approximately $95,000, of which approximately $35,000 was advertising related to fundraising for 
the year then ended. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



1. Organization and significant accounting policies (continued): 

Program expense allocations: 

Expenses that can be identified with a specific program or supporting service are charged directly 
to the program according to their natural expense classification. Costs incurred that share a 
common purpose are allocated based upon services benefited. 

Tax exempt status: 

The Museum is exempt from income taxes under both Federal (Internal Revenue Code Section 
501(c)(3)) and Arizona income tax laws, and is classified as other than a private foundation. 
Accordingly, no provision for federal and state income taxes is made. Income from certain 
activities not directly related to the Museum's tax-exempt purpose, however, may be subject to 
taxation as unrelated business taxable income (UBTI). 

GAAP requires management to perform an evaluation of all tax positions taken or expected to be 
taken in the course of preparing the Museum's tax returns to determine whether the tax positions 
meet a "more likely than not" standard of being sustained under examination by the applicable 
taxing authorities. This evaluation is required to be performed for all open tax years, as defined 
by the various statutes of limitations, for federal and state purposes. 

The Museum is only subject to income taxes on UBTI as applicable. As a result, the Museum is 
required to file informational returns for federal and state purposes and, if it has UBTI, federal 
and state income tax returns. With limited exceptions, the Museum is no longer subject to tax 
examination for any years earlier than 2008 for federal and 2007 for state. Management has 
performed its evaluation of tax positions taken on all open tax returns and has determined that 
there were no positions taken that do not meet the "more likely than not" standard. 

From time to time, the Museum may be subject to penalties and interest assessed by various 
taxing authorities, which are classified as administrative expenses when they occur. 

Subsequent events: 

The Museum's management has evaluated the events that have occurred subsequent to June 30, 
2011 through September 19, 2011, the date that the financial statements were available to be 
issued. Management has determined that other than as discussed in Note 2, no events have 
occurred during this period that require adjustment to or disclosure in the financial statements. 
Management has no responsibility to update these financial statements for events and 
circumstances occurring after this date. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



Investments: 

Net investment income for the year ended June 30, 201 1 is as follows: 

Interest and dividend income 
Net realized gains on investments 
Net unrealized gains on investments 



During September 201 1 , management has recorded a net realized and unrealized investment loss 
approximately $150,000 due to current market conditions. 



$ 40,024 
27,659 
184.964 

$ 252.647 



Fair value measurements: 

At June 30, 201 1 , the fair value of assets measured on a recurring basis is as follows: 

Significant 

other Significant 
observable unobservable 







Fair value 


Quoted prices 
(level 1) 




inputs 
(level 2) 


inputs 
(level 3) 


Mutual fund: 
Vanguard Wellington 

Admiral Fund 
Pooled fund 


$ 


1 ,643,395 
13.208 


$ 1 ,643,395 


$ 


13.208 




$ 


1.656.603 


$ 1.643.395 


$ 


13.208 





The preceding table is based on the following hierarchy of observable independent market inputs and 
unobservable market assumptions: 

Level 1 - Inputs represent unadjusted quoted prices for identical assets or liabilities exchanged in 
active markets. 

Level 2 - Inputs include directly or indirectly observable inputs other than Level 1 inputs such as 
quoted prices for similar assets or liabilities exchanged in active or inactive markets; quoted 
prices for identical assets or liabilities exchanged in inactive markets; other inputs that are 
considered in fair value determinations of the assets or liabilities, such as interest rates and yield 
curves that are observable at commonly quoted intervals, volatilities, prepayment speeds, loss 
severities, credit risks and default rates; and inputs that are derived principally from or 
corroborated by observable market data. 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



Fair value measurements (continued): 

Level 3 - Inputs include unobservable inputs used in the measurement of assets and liabilities. 
The Museum is required to use its own assumptions regarding unobservable inputs because 
there is little, if any, market activity in the assets or liabilities or related observable inputs that can 
be corroborated at the measurement date. Measurements of nonexchange traded derivative 
contract assets and liabilities are primarily based on valuation models, discounted cash flow 
models or other valuation techniques that are believed to be used by market participants. 
Unobservable inputs require the Museum to make certain projections and assumptions about the 
information that would be used by market participants in pricing assets or liabilities. 

The investment's fair value measurement level within the fair value hierarchy is based on the lowest 
level of any input that is significant to the fair value measurement. Valuation techniques used need 
to maximize the use of observable inputs and minimize the use of unobservable inputs. 

The following is a description of the valuation methodologies used for assets measured at fair value: 

The fair value of the Museum's mutual fund is valued at the closing price reported in the active 
market in which the individual securities are traded, which represents the net asset value of 
shares held by the Museum at year end. 

The Museum's pooled fund is invested and reinvested primarily in common stocks, mutual funds 
and collective trust funds. The fair value of the fund has been estimated using the net asset 
value. 



Art collections: 

Major collections include: 1) Pre-Columbian; 2) The American West in 19th and 20th Century Art; 3) 
20th Century Art and Contemporary American Art; 4) Spanish Colonial Art; and 5) Historical 
Properties. 

The Board of Trustees has final legal responsibility to approve the acquisition, deaccession and loan 
of objects into and from the collections. Accepted items are accessioned and cared for in 
accordance with a written "Collection Management Policy" following generally accepted art museum 
procedures. Funds realized through the sale of any deaccessioned art are only used to replenish 
the collections. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 



YEAR ENDED JUNE 30, 2011 



Property and equipment: 

Buildings $ 5,418,679 

Courtyard and plaza noi'So 
Furniture and fixtures J roo'cI o 

Leasehold improvements — LjjgJjlj= 

8,657,290 

Less accumulated depreciation and amortization — 4,768,396 

$ 3.888.894 



Line of credit: 

The Museum had a $250,000 line of credit with a bank with monthly variable interest payments at the 
bank's prime rate plus 2%, with a minimum rate of 7.5% through August 2010 when the full principal 
and accrued interest balance was paid. The Museum did not extend this agreement or obtain a new 
line of credit during the year ended June 30, 201 1 . 



Designated net assets: 

The Museum and Board of Trustees have designated the following at June 30, 201 1 : 

Smith fund for the palice pavilion $ 1 °>°°° 
Quasi-endowment for operations 38,662 

S 48.662 



Endowment: 

The Museum's endowment consists of two funds established for a variety of purposes to include both 
income and collection purposes. Its endowment includes the donor-restricted funds and as required 
by GAAP, net assets associated with endowment funds are classified and reported based on the 
existence or absence of donor-imposed restrictions. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



8. Endowment (continued): 

Interpretation of relevant law: 

The Board of Trustees of the Museum has interpreted Arizona's version (titled the "Management of 
Charitable Funds Act" (the Act)) of the Uniform Prudent Management of Institutional Funds Act 
(UPMIFA) as requiring the preservation of the fair value of the original gift as of the gift date of 
the donor-restricted endowment funds absent explicit donor stipulations to the contrary. As a 
result of this interpretation, the Museum classifies as permanently restricted net assets (a) the 
original value of gifts donated to the permanent endowment, (b) the original value of subsequent 
gifts to the permanent endowment, and (c) accumulations to the permanent endowment, if any, 
made in accordance with the direction of the applicable donor gift instrument at the time the 
accumulation is added to the fund. The remaining portion of the donor-restricted endowment 
fund that is not classified in permanently restricted net assets is classified as temporarily 
restricted net assets until those amounts are appropriated for expenditure by the Museum in a 
manner consistent with the standard of prudence prescribed by the Act. 



Changes in endowment net assets for the year ended June 30, 201 1 are as follows: 



Endowment net assets, beginning 
Investment return: 

Investment income 

Net realized gains 

Net unrealized gains 

Contributions 

Appropriation of endowment 
assets for expenditures 

Endowment net assets, ending 



Board 
designated 
unrestricted 


Donor 
temporarily 
restricted 


Donor 
permanently 
restricted 


Total 


$ 48,662 


$ 121,020 

40,000 
27,643 
184.856 


$ 1,220,681 


$ 1,390,363 

40,000 
27,643 
184.856 




252,499 


256,945 


252,499 
256,945 




(54.484) 




(54.484) 


$ 48.662 


$ 319.035 


$ 1.477.626 


$ 1.845.323 



Funds with deficiencies: 

From time to time, the fair value of assets associated with individual donor restricted endowment 
funds may fall below the level that the donor or the Act requires to retain as a fund of perpetual 
duration. In accordance with GAAP, cumulative deficiencies of this nature that are reported in 
unrestricted net assets. As of June 30, 201 1 , there were no deficiencies of this nature. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



8. Endowment (continued): 

Return objectives and risk parameters: 

The Museum has an investment policy for endowment assets that attempts to provide a 
predictable stream of funding to programs supported by its endowment while seeking to maintain 
the purchasing power of the endowment assets. Endowment assets include those assets of 
donor-restricted funds that the Museum must hold in perpetuity or for a donor-specified period(s) 
as well as board-designated funds. Under this policy, the endowment assets are invested in a 
manner that is intended to produce results that assume a moderate level of investment risk. The 
Museum expects its endowment funds, over time, to provide an average rate of return of 
approximately 6% annually. Actual returns in any given year may vary from this amount. 

Spending policy and how the investment objectives relate to spending policy: 

Each year, the Museum appropriates all accumulated investment income and losses, to the extent 
of the balances available, of each endowment fund's pro rata share which are reported as 
temporarily restricted net assets. In establishing this method, the Museum considered the long- 
term expected return on its endowments. Additionally, the management of the Museum and its 
Board of Trustees have not set any other specific spending policy in accordance with the Act 
beyond its current policy of acquiring collections and charging those against the related 
temporarily restricted net asset balance. However, the Museum recognizes the fact it may need 
to establish a policy within the guidelines of the Act. Until such time, this is consistent with the 
Museum's objective to maintain the purchasing power of the endowment assets held in perpetuity 
or for a specified term, as well as to provide additional real growth through new gifts and 
investment return. 

9. Temporarily restricted net assets: 

Temporarily restricted net asset activity for the year ending June 30, 201 1 consisted of the following: 





Beginning 
balance 


Investment 
income 


Contributions 


Releases 


Ending 
balance 


Art and care of collection 


$ 36,101 


$ 


124,111 










$160,212 


Arts and crafts 


5,574 




2,482 






$ 


(300) 


7,756 


Capital campaign 


36,128 














36,128 


Collections 


87,739 




8,647 


$ 


19,561 




(31,448) 


84,499 


Development 


55,806 




62,870 








(5,934) 


112,742 


Docent activities 


8,974 












(2,520) 


6,454 


Exhibitions 


56,479 








67,742 




(31,812) 


92,409 


Folk art project 


118,815 














118,815 


Operating funds 






51,684 








(51,684) 




Other 


16,032 








300 




(3,050) 


13,282 


Scholarships/art school 


49.227 




2.705 




3,644 




(51.908) 


3,668 




$470,875 


$ 


252,499 


$ 


91,247 


$ 


(178,656) 


$635,965 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEAR ENDED JUNE 30, 2011 



10. Permanently restricted net assets: 
At June 30, 201 1 , permanently restricted net assets consisted of the following: 

Endowments: 
Income purpose: 

Acquisition of art $ 
Art award 
Cordova House 
Craft awards 
Docents 
Education 
General operations 
Western art curatorship 

Scholarships - 

$ 1,477,626 

1 1 . Defined contribution plan: 

The Museum has a defined contribution plan (the Plan) covering all employees with at least one year 
of service who agree to make contributions to the Plan. The Museum matches participants' 
contributions to the Plan up to 3% of the individual participant's compensation. Total plan expense 
for the year ended June 30, 201 1 was $15,402. 



639,148 
10,000 
50,000 
4,655 
1,000 
10,000 
249,865 
509,883 
3,075 



12. Lease commitments: 

The land lease with the City requires annual payments of $1 a year through 2072. The Museum also 
leases an education center from the City of Tucson for $1 a year under an operating lease that 
expires in 2073. 

The Museum subleased a portion of one of the buildings to another company through June 30, 201 1 . 
Rents received for the year ended June 30, 201 1 were $81 ,148. The lease expired in July 201 1 and 
was not renewed. The Museum now utilizes the space for its administrative offices. 

The Museum is subleasing another portion of one of the buildings to another company on an informal 
arrangement. Rents received for the year ended June 30, 201 1 were $36,866. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 



YEAR ENDED JUNE 30, 2011 



13. Functional expenses: 



Functional expenditures for the year ended June 30, 201 1 were as follows: 



Program services 
Management and general 
Fundraising: 

Special event 

Direct 



$ 1,653,170 
479,334 



732,068 
427,856 



$ 3.292.428 



14. Related party transactions: 

During 2011 and 2010, the Museum received approximately $424,000 in contributions and pledges 
from members of its Board of Trustees, of which $1,500 is receivable at June 30, 2011. The 
Museum also received approximately $28,000 in in-kind contributions from certain members of the 
Board of Trustees at June 30, 201 1 . 



15. Donated materials, services and equipment: 

A detail of donated materials, services and equipment for the year ended June 30, 201 1 follows: 

Museum display cases $ 120,000 



Services 



72.487 



$ 192.487 



